6.1 Architectural and Historic Qualities
of the Buildings: Apsley Crescent

Summary of Architecture and Historic Qualities

Historically, Apsley Crescent Conservation Area
developed during the prolonged boom in Bradford’s
textile industry during the 1850s and 1860s. Many
of the villas and terraces were built for textile
merchants and manufacturers and other tradesmen
and professionals who were attracted to the town.
The various houses give a unigue insight into
architectural fashions of the time and give the area
a strongly consistent character.

= The conservation area contains 63 Grade I
Listed Buildings of special architectural and
historic interest, while a further 40 or so have
been identified as being key to the conservation
area because of their architecture and the
retention of historic features and details.

= Apsley Crescent is one of the few curved
terraces in West Yorkshire.  This austere
classical style ashlar fronted crescent has a
regular rhythm of openings and architectural
features such as pedimented doorcases. The
Classical style Belle Vue and Italianate Camden
Terrace are other examples of terraces with a
repeated layout of openings and details.

= 241-249 and 251-259 Manningham Lane are
interesting examples of terraces where details
such as projecting bays, decorated window
openings, shaped gabled dormer windows and
parapets have been used to create eyecatching
centrepieces to what are otherwise uniform
terraces with a regular repetition of details.

= Walmer Villas, Mornington Villas, Clifton Villas
and Spring Bank Place are lined with mostly
semi-detached villa properties which have been
designed as a symmetrical composition with a
regular layout of openings, the use of gabled
bays and bays which break forward from the
rest of the elevation. The end bays and the
doorways are frequently the most strongly
ornamented parts of the elevation.

= Most of the villas are in an Italianate style.
Common details are gently pitched hipped
roofs, projecting stone cornice gutters carried
on dentils, pilastered and corniced doorcases

and a regular layout of squared, round headed
and camber headed windows.

= A minority of the villas are in a Jacobean
Revival style. Common features are steeply
pitched roof with coped gables, kneelers and
saddlestone finials; mullioned and cruciform
mullion windows set in chamfered ashlar
reveals; pointed arch windows and doorways;
hoodmoulds over some openings; and
dripmoulds between floor levels.

= The conservation area contains some shops
which are mainly found at Manningham Lane
and Lumb Lane. Traditional stone and timber
shopfront details include shallow fascia with
cornice, recessed doors timber shop windows
with slender mullions, stallrisers, and pilasters
with consoles which divide the bays and carry
the cornice.

= The conservation area contains a small number
of key buildings from the late 19" and early 20"
centuries. These include the Classical style
temple fronted former chapel on Carlisle Road,
the impressive Tudor/Queen Anne style former
Manningham Middle School and associated
buildings and the French Chéteau style former
Belle Vue Hotel.

The beginning of the conservation area along
Manningham Lane is emphatically announced by
the Grade Il Listed former Belle Vue Hotel, which
now stands empty and was last used as an Islamic
cultural centre. This fine ashlar sandstone building
stands on a rusticated base and has a Welsh blue
slate mansard roof. The building’s most prominent
and eye-catching feature is the tower on the corner
which rises through two storeys and has a conical
roof with a ball finial at its apex. At ground floor the
tower is polygonal with a large sash window set into
each face and linked by a moulded cill. Each
window is set between large stone brackets which
carry a small stone balustraded balcony which
surrounds the circular upper floor of the tower. Next
to the tower the modern door and fanlight stand in
the shade of a stone porch carried by a floridly
carved Composite pilaster and column. These
members carry an entablature, the projecting
cornice of which forms the floor of a small square
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balcony which has an identical stone balustrade to
the one mentioned earlier. To the right of the
doorway is a full height polygonal canted bay
window. The decoration of this purpose-built pub is
ornate, and its vague French Chateau style is
perhaps the work of Milnes and France. The
windows are all single pane timber sashes, with
those at first floor linked by a cill band and
separated from the floor below by a moulded plat
band. Below the roof is an entablature made up of
a moulded architrave, blank frieze with paired
modillion brackets and a cornice stone gutter. The
mansard roof has dormer windows set into its
steeped slope. The windows are all set in eared
timber surrounds with a rounded corniced head.
The stone chimneys retain their full height and have
an identical entablature to the main building.

The architecture of the Grade |l Listed former Belle Vue Hotel (built
in 1874) is inspired by the chateaux of France.

Manningham Middle School (Grade Il Listed) stands empty after
over a century of use.

Next door is a no less impressive building, but on a
much larger scale; the Grade Il Listed former
Manningham Middle School which has stood
empty since the local education authority
reorganised its structure and closed all of its middle
schools.  The building was built by the Bradford

School Board, which was the first in the country to
provide a system of elementary and higher grade
schools for boys and girls that went beyond
numeracy and literacy. The school itself is dated
1895 and is an expansion and rebuilding of an
earlier school of 1877 (Sheeran, 2005). The front of
the building consists of three tall storeys divided into
five gable-fronted bays which become nine bays on
the two lowest floors. The architecture is an odd
mixture of Tudor and Queen Anne styles and is the
design of Hargreaves and Bailey, architects. The
Tudor details are the squared and round-headed
windows arranged in various cross-mullioned
layouts and recessed in moulded reveals. Other
Tudor details include the quoined angles and jambs
to openings and the machicolation underneath the
plague and the windows at second floor in the end
bays. The Queen Anne detailing tops and tails the
building in the form of the various coped Dutch
gables, arcaded parapets and octagonal spires with
ball finials which give the building a distinctive
profile. The main entrance is also in a Queen Anne
style; the door is flanked by paired columns which
stand on panelled plinths and break through an
entablature and carry a deep entablature which is
broken by a mullioned pair of windows in moulded
reveals and is surmounted by a pediment with false
arcading behind it. Below the windows is a richly
carved capping of children’s faces and orbs among
leaves, below which is the datestone flanked by two
irregularly shaped panels with swag relief carvings.
The ashlar stonework around the main door is
flanked by the rusticated stonework which wraps
around the ground floor of the building and gives
the coursed sandstone and ashlar dressings above
a firm looking foundation. The impressive school
building is topped by a Welsh slate roof with a large
square timber fleche at its centre which has a
pyramidal slate roof. Manningham Middle School
was built as a boys’ higher school. Behind it is the
former Girls’ Higher School, which was
superseded by modern premises at Haworth Road
in 1974, and became part of the combined
education Middle School. Further up Belle Vue is
the former Belle Vue First School which was built
as a junior boys’ school. Both the former girls’ and
junior boys’ schools are built in a similar Tudor style
to Manningham Middle School and together they
form an important closely related group of buildings
which contribute positively to the character of the
conservation area.

Overlooking the schools are the terraces of middle
class dwellings at Belle Vue and Camden Terrace.
The end house, 1 Belle Vue incorporates a row of
four shops; 191-197 Manningham Lane (known
collectively as Belle Vue House). These shops are
strongly unified by the retention of the same
traditional timber shopfront details. The four shops
are crowned by a continuous shallow fascia with a
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projecting cornice (with ugly lead flashing along its
top). This fascia is carried by panelled pilasters
which separate the shop units. The shopfronts are
arranged to form a symmetrical row. Each door,
which consists of a small timber panels with a much
larger glazed area with margin lights above, is
recessed from the road, while the mullioned and
cross mullioned timber shop windows are also all
identical and have panelled timber stallrisers below
them. Unfortunately recent tenants have attached
oversized fascia signage to the front of the shops
which obscures the windows and introduces an
element of irregularity to this very attractive group of
shops. At first and second floor levels there are six
bays of windows set in projecting eared architrave
ashlar surrounds which are spaced to be in line with
the shop fronts suggesting that these were once the
flats of the shopkeepers. Both the window details
and the projecting eaves cornice stone gutter wrap
around the corner of the building and can be found
at all of the properties at 1-11 Belle Vue.

The shops at Belle Vue House (Grade Il Listed) have restored
traditional timber details while the upper floors have unpainted
stonework and retain sash windows.

This elegant terrace of two bay houses steps up the
hillside in pairs, with the larger three bay 11 Belle
Vue at the top. The austere late Georgian detailing
of these houses reflects the fact that they are
among the earliest middle class houses in this
conservation area, being built in the 1830s and are
not dissimilar to the terrace of houses at Eldon
Place which was built in the following decade.
Sheeran (1993) described Belle Vue as ‘one of
Bradford’s most stylish terraces’. The first floor level
of the houses is fronted with horizontal grooved
ashlar stone (a rustication of sorts). The tall
windows set into this section of wall have a panelled
apron below them. The doors are surmounted by a
rectangular fanlight and are set in doorcases
consisting of paired Doric pilasters carryng and
entablature. For the odd numbered houses this
entablature is topped by a pediment, for the even
numbered houses it is topped by a cornice. The

first floor windows are the most ornateas they are
carried on fluted corbels and have eared architrave
surrounds.  Those windows over the corniced
doorways have a panelled apron below them. The
larger 11 Belle Vue has two additional architectural
features: a corniced canted bay window with
panelled cills; and a cornice stone side porch with
horizontal grooved pilasters. This Grade Il Listed
row retains much of its original character and
appearance as the stone has been cleaned to
provide a consistent colour, and most houses retain
traditional two pane timber sash and panelled
timber door details. The painting of stonework,

alterations to chimneys and the odd missing detalil
are the only negative factors.

Part of the terrace of stylish Classical terrace of Grade Il Listed
houses at Belle Vue.

Further uphill, 12-16 Belle Vue forms another
stylish terrace, Camden Terrace, which was built
later (c.1860) in an ltalianate style. Like Belle Vue,
this terrace has a strong uniformity and a general
high quality in its construction and detailing. The
row stand under a long hipped slate roof which is
studded by stone chimneys with a dentilled
moulded cornice decoration (some of which have
been shortened or rendered). Below the roof is a
deep ashlar entablature with a blank architrave, and
moulded eaves brackets to the frieze which carry an
moulded eaves cornice stone gutter which projects
some distance from the wall and is indicative of the
Italianate style. The walls terminate in projecting
ashlar quoins with raised panels. At first floor are
mullioned pairs of windows set in plain surrounds
which are carried on three shaped corbels. At
ground floor the window details alternate (much like
the doorcase details do at Belle Vue). 11 and 13
Belle Vue have corniced canted bay windows while
14 and 16 have mullioned tripartite windows with a
wide central light which are set in slightly projecting
plain surrounds surmounted by a moulded cornice.
The doorcases also emphasise the Italian styling of
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the row. No. 14 retains the original six panel door
which is set between timber pilaster jambs with
glazing and low timber panels to either side. Above
is a large timber mullioned stilted segmental arch
fanlight which is set in the keyed architraved
surround of the doorcase. This arch is carried by
panelled pilasters. Above the keystone is a frieze
and a projecting moulded cornice. The end house,
no. 12, has its principal elevation on the side and
this is treated as a symmetrical three bay villa with
canted bay windows. The uncleaned nature of the
stonework is a uniting feature, as is the retention of
mullioned windows. Missing traditional window and
door details, alterations to chimneys and the
painting of stonework are the only elements which
detract from the appearance of the row.

The end house of the Italianate style Camden Terrace (Listed
Grade Il). Note the overhanging cornice and the dark stonework.

The modern Markazi Jamiat Ahl-e-Hadith Mosque (unlisted) sits
well with the historic buildings in Manningham.

At the end of Camden Terrace and closing off the
end of the street is the Markazi Jamiat Ahl-e-
Hadith Mosque, a modern stone-built octagonal
building with a projecting two storey reception area.
The main hall is topped by a broad pointed dome
with a crescent moon finial at its apex. At the
western end of the building, over the reception area

is a small lantern-like white tower with architraved
pointed arch openings in each of its eight recessed
faces. The tower is topped by a hemispherical
dome with a crescent moon finial at its apex. The
openings to the mosque are plain and modern and
each bay is flanked by pilasters which are topped
by concrete capitals with panels inscribed with
eight-pointed stars. The walls are topped by a
parapet with a concrete frieze displaying a repeated
pattern of eight-pointed stars and oblong shapes.

To the north of Camden Terrace are modern
housing developments at 2-32 Grosvenor Road,
Grosvenor Terrace and Grosvenor Street. These
houses are built of appropriate materials, namely
sandstone with slate roofs and timber windows and
doors. Each row of houses is of a different shape,
height or layout of openings, but the end result adds
little to the character of Apsley Crescent
Conservation Area. The houses all have plain
bargeboards, stone is often pitched rather than
hammer dressed, the windows a side opening
casements which attempt to look like traditional
sashes, while the doors are modern in style. While
not visually unacceptable or completely against the
grain of the conservation area, these new houses
do little to raise the quality of development in the
conservation area and are instead a mere poor
relation to the area'’s historic buildings. This is not
to say that no new development should occur in the
conservation area or that all new buildings must
have the exact appearance of a Victorian terrace or
villa, but rather that new development should be
designed to be a good example of its type and built
to a high quality while at the same time respect the
context provided by the conservation area and
hopefully be recognised as one of the conservation
area’s key buildings in years to come.

Like many modern buildings in Manningham, these unlisted
modern houses at Grosvenor Road are a pastiche of older
buildings and add little to the character of the area.

Further downhill, 5-21 Grosvenor Road is an
unusual terrace of working class housing which
gently steps downhill and was built in the early 20th
century on the site of a former quarry. The houses
retain slate roofs and good corniced stone
chimneys, but the plain stone door and window
frame an array of modern door and window styles.
What is unusual about this row is that a steel girder
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forms the lintel to all of the ground floor door and
window openings and runs the full width of every
house. To the west of the row is a modern filling
station which is shabby and dilapidated and
detracts from the area. At the bottom of Grosvenor
Road, 199-203 Manningham Lane is an attractive
row of three shops which was built in the early 20th
century on part of the quarry on which parts of
Grosvenor Road were built. The Queen Anne
Revival styling of the shops suggests a construction
date near 1900. The row consists of three coped
gables along the from with the pitch of each roof
terminating in an urn finial standing on a die. Near
the apex of each of the windows is a stepped
tripartite window where the larger central light
breaks through a moulding and is topped by a
pediment with concave sides. These attic windows
are linked by a plain deep cill band. Immediately
below are three oriels with lead roofs. Directly
below the oriels is the moulded cornice which
surmounts the shallow stone fascia of the shops.
199 Manningham Lane has a restored timber
shopfront with panelled stallrisers, a panelled door
with unusual glazing, a mullioned timber shop
windows. The corner of the shopfront is chamfered
and a timber arch with panelled spandrels hangs
from the underside of the fascia. 201-3
Manningham Lane is occupied by a bank and its
convex plastic fascia is a suitable size and is carried
by the stone pilasters which separate the bays. The
bays have been modernised as they are now either
blank of contain large modern plate glass windows.
The corner of the shopfront at 203 is also

chamfered and contains the principal doorway
which has eared architrave reveals and a keyed
arched head with panelled spandrels.

199-203 Manningham Lane (key unlisted building)

205-227 Manningham Lane is a parade of shops
which was also built on the former quarry site in the
early 20th century. 205-219 Manningham Lane is
a single storey in height with regularly spaced
dormer windows breaking up its slate roof.
Unfortunately all but the dormer to 205-11 have

been modernised or enlarged. The shopfronts have
been modernised in a piecemeal fashion and
therefore lack uniformity and their original character.
The oversized modern fascias are of varying sizes,
materials and heights, while the occasional stone
pilaster and coursed stone stallriser is Vvisible
among the jumble of modern windows, doorways
and rollershutters. 221-227 Manningham Lane is
an interesting two-storey group of gable fronted
shops with mock timber framed upper floors and
oriels. At ground floor stone details such as
pilasters, consoles and cornices remain in place,
though the window and door openings and stallriser
to 221-225 are all modern and out of keeping.

223-227 Manningham Lane is part of an interesting group of
Edwardian era shops. Note how the modern shopfront on the left
is juxtaposed with the other traditional frontages.

229-239 and 1 Mornington Villas is a long terrace of
middle class houses which was built in two stages
in the 1830s-40s to the design of Walker
Rawsthorne  (Sheeran,  2005). 229-233
Manningham Lane stands under a hipped slate
roof and all chimneys have been demolished. The
three houses form an austere seven bay elevation,
with the doorways located in bays 2, 4 and 6. The
original moulded timber panel doors all remain in
place and are surmounted by rectangular fanlights.
These openings are set between pilaster jambs with
a deep blank architrave, dentilled frieze and
moulded cornice above. The windows directly
above these doors are set in architraved surrounds
while the rest of the windows along this elevation
are much plainer and have aprons below them.
There is a plain cill band at second floor and at the
top of the wall there is a plain frieze with a moulded
cornice gutter above. Although the decoration of
the houses is restrained and Classical, the twisted
iron rain water pipe is unusual and ornate. 235-239
Manningham Lane and 1 Mornington Villas is
another restrained symmetrical composition, this
time 11 bays long, although the balance of the row
is upset by the demolition of chimneys, the array of
modern and traditional dormers and the disfiguring
external pipework to 235. Decoration is sparing and
is concentrated on the doorcases which consist of
an architraved round headed surround which
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encircles the fanlight, and a cornice hood on scroll
brackets and modillion brackets, with a blocking
course above. The houses at either end of the row
have at ground floor a mullioned tripartite window in
projecting ashlar surrounds with a moulded cill,
panelled lintel and cornice carried on scroll
brackets. Along the top of the row there is an
architrave, blank deep frieze and moulded stone
cornice gutter carried on modillion brackets. The
cornice terminates at the ornate carved kneelers
which carry the coping of the roof.

Around the corner, the leafy suburban Mornington
Villas is lined with semi detached villas which were
built for the more affluent members of Bradford’s
middle class. The master plan for the street and the
surrounding area was drawn up by Joseph Smith in
1853 and the area was developed from then until
c1874. The detailed conditions of sale and deeds
of covenant were drawn up by Smith and he is thus
responsible for the layout of the street and the
quality of the buildings which line it. The buildings
are variously the work of Lockwood and Mawson, T
C Hope and Thomas Dixon. 3-5 Mornington Villas
is an attractive 5 bay pair of houses built in an
ltalianate  style and, unusually for the
neighbourhood, has a front elevation built of pitched
face stone. The building has a hipped slate roof
and the front chimneys have either been shortened
or removed. There is a plain eaves cornice carried
on dentils with a deep frieze and architrave below.
The first floor windows consist of alternating
mullioned pairs and single windows; the pairs have
cambered heads while the single windows have
round heads which are all in ashlar and are
imposted. A cill band links these openings which all
retain the original single or two pane sash window
opening. The openings at ground floor are also in a
symmetrical layout. At the centre is a tripartite
mullioned window set in ashlar surrounds and
surmounted by a moulded cornice on brackets. To
either side the door and keyed camber headed
fanlight are set in chamfered ashlar reveals which
are framed by pilasters and carved scroll brackets
which carry a moulded cornice. The same moulded
cornice can be found along the top of the canted
bay windows which bookend the ground floor.

4-6 Mornington Villas retain much of their original appearance and

are hence key unlisted buildings.

Directly opposite, 4-6 Mornington Villas is a pair of
semi detached three bay villas with a symmetrical
Italianate front elevation. This fine ashlar fronted
building has a hipped slate roof with reduced
chimneys. The projecting stone cornice gutter is
carried on plain dentils with a blank frieze and
moulded architrave below. The first floor windows
alternate between archivolted imposted pairs of
mullioned round headed windows with bracketed
sills and single keyed camber headed windows set
in eared architraved surrounds with carved scroll
decorations below. These first floor windows are all
linked by a cill band. The doorways and their semi
circular fanlight are set in architraved ashlar
surrounds and stand under an entablature with a
moulded cornice hood which is carried by Doric
pilasters. The windows to either side of the
doorway have architraved reveals with rounded
upper corners, deep cills and are surmounted by a
moulded cornice hood and shaped blocking course.
The windows are mullioned pairs of tall sash lights
and canted bay windows. Like 3-5 Mornington
Villas, 4-6 Mornington Villas retain much of their
original character and detailing and it is a credit to
the owners of these former villas.

The car park in place of the garden at 8-10 Mornington Villas
provides a poor setting for this key unlisted building which retains
its traditional character.

Next door, 8-10 Mornington Villas has a
symmetrical six bay frontage made of pitched face
stone with ashlar dressings. The style of the
building is less rigidly Italianate and features such
as the overhanging roof and gable fronted dormer
windows with timber bargeboards suggests that
these villas were built at a later date to the houses
described so far on the street. The bargeboards
are carried by paired modillion brackets which are
linked by an architrave. The first floor windows are
alternating single and mullion pairs of camber
headed windows which are linked by a cill band and
have a roll moulding to the underside of the lintel.
The doors and camber headed fanlights are set in a
doorcase made up of pilaster jambs and a moulded




cornice which is carried by ornately carved fluted
scroll brackets. To one side of each doorway is a
large mullioned tripartite window with cambered
headed lights with a roll mould to the lintel. The
heads of these windows are set in a large stilted
and imposted segmental arch with an architraved
edge. Bookending the ground floor of the building
are canted bay windows with camber headed lights
and hipped slate roofs.

7-9 Mornington Villas is another Italianate 5-bay
pair of semi-detached villas. Both ware now used
as offices and the entrances to the front of the
building have both been partially blocked and new
windows inserted in a way which is appropriate to
the appearance of the building and in terms of
materials. The pilaster jambs and arched head of
the original doorways can still be seen. These
stand within stone porches which are supported by
Doric columns and pilasters. Between the porches
is a pilaster jambed pair of mullioned windows with
keyed, archivolted semicircular heads. At either
end of the ground floor elevation are canted bay
windows with similar pilaster jambs and keyed
archivolted heads to the lights. The first floor
windows which are a mixture of architraved squared
lights and single and mullion pairs of keyed
archivolted lights, are joined by a richly moulded cill
band. An architrave, and stone cornice gutter
supported by modillion brackets wraps around the
building below its hipped slate roof. Next door, 11-
13 Mornington Villas is another five bay pair of
villas, but here the ltalian styling is less restrained
and the end bay break forward from the elevation
and are gabled. The chimneys which stand over
the H-plan slate roof retain their full height and
entablature detailing. The entablature to the main
building, which consists of a modillion dentil
brackets and a moulded stone cornice gutter, is
only interrupted by the coped gables to the end bay
which look rather like pediments. Below the gables,
and acting as a cill band to the attic windows, is a
moulded architrave. The attic windows are camber
headed and are set in keyed and eared ashlar
surrounds. The eared bases of the jambs line up
with the keystone of the archivolted and imposted
round headed windows at first floor level.
Immediately below these windows is a canted bay
window with a dentilled entablature and florid relief
carving to the spandrels of the three round headed
lights which have pilastered jambs. Stone porches
stand in the angle between the projecting end bays
and the main body of the building. The doors and
semi circular fanlights are set between strip pilaster
jambs with a keyed, voussoired arch above. Above
the dentils and moulded cornice is a small open
work parapet which has the appearance of being
the balustrade of a small balcony which the
windows above open onto. Between the porches is
a mullioned pair of windows surmounted by a

cornice carried on modillion brackets. The level of
detailing, the fine ashlar stonework and the

retention of easily lost details such as the timber
sash windows and entablatured chimneys mean
that this is a key building in the conservation area,
as are its neighbours.

11-13 Mornington Villas (key unlisted building) still looks like
residential villas despite being used as offices.

Standing on the inside corner between Mornington
Villas and Apsley Crescent, 12 Mornington
Crescent and 14 Apsley Villas is slightly Gothic
style of semi detached villas where the principal
elevation of each house faces onto different streets.
12 Mornington Crescent (below) has steeply
pitched coped grey slate roof and stone chimneys
with moulded cornices. The guttering is carried on
a stone shelf supported by shaped brackets. The
left hand bay breaks forward and is gable fronted.
This gable has large shaped kneelers and a finial
above the saddlestone. Below the apex of the
gable is a pair of pointed arch window with a
chamfered jambs and cills and a double chamfered
mullion. The windows directly below are similar, but
here the heads of the windows are shouldered are
surmounted by a hoodmould. At ground floor there
is a canted bay
windows with
chamfered cills and
jambs, shouldered
lintels and a hipped
roof. The timber panel
door and tall pointed
arch transom are set
in chamfered ashlar
reveals which are
topped by an ogee
arch hoodmould. The
building is faced with
pitch-faced stone and
has chamfered angles.
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The
dominates the street scene and is such a landmark

long curved mass of Apsley Crescent

that the conservation area is named after it. The
crescent consists of 24 houses plus 27-29
Marlborough Road which were built as one ¢.1855
and is Grade Il Listed. It is one of the few mid-19th
century crescent to have been built in West
Yorkshire and followed a national fashion for
building such curved terraces, with other examples
being during the Regency era in Belgravia and
North Kensington (both in London), with similar
examples in Bristol, Cheltenham and Bath. The
houses are one of Andrews and Delauney’s earliest
works. White's 1881 Trade Directory reveals that
among the residents of Apsley Crescent were a
tanner, a carver and a guilder as well as other
middle class occupations such as wool merchants
and stuff manufacturers. The houses all have
cellars and are two storey to the front, but with a
third storey to the rear which would have originally
accommodated servants.  The contribution of
Apsley Crescent to the conservation area is
underpinned by the uniform appearance of the
houses though the regular repetition of openings
and architectural details. Unfortunately the
replacement of traditional painted timber sash
windows and timber panel doors, the painting of
stonework and the reduction of chimneys have all
cumulatively undermined the consistency of the
Crescent. The continuous curved ridged slate roof
steps gently at the eastern end due to the
topography. The regular appearance and rhythm of
the moulded corniced chimneys is marred by the
shortened chimneys of some of the houses. An
entablature consisting of a richly moulded architrave
and a stone moulded cornice gutter supported by
modillion brackets is another consistent details, and
like the roof, steps toward the north of the row, with
each section terminating in an ornate fluted pair of
scroll brackets. The majority of the houses consist
of three bays. All of the windows are large squared
openings. Those at first floor are linked by a cill
band which descends at the northern end in ramped
sections. The corresponding ground floor windows
are all aproned. Each doorway is accessed up a
short flight of steps and some houses retain the

original timber front door

with two tall moulded
panels. The doors and
semi circular fanlights

stand between pilaster
jambs which carry an
archivolted and keyed
arch  (right). The
doorcase  surrounding
each doorway consists
of two pilasters with
ornately carved scroll
brackets which carry a
dentilled pediment hood.
The main elevation of
the row terminates at 25
Marlborough Road at a
bowed corner complete
with bowed sash windows. A similar rhythm of
openings continues along the four bay frontages of
27 and 29 Marlborough Road.

Directly behind Apsley Crescent is a convex
crescent of modern houses, 220-254 Lumb Lane.
These houses are dated 1989 and despite the
attempt to create an interesting symmetrical set
piece the detailing is very basic, the orange brick
and tile roof are completely out of step with the
sandstone and slate roofs of the historic buildings
while the design of the row adheres to no
architectural style and lack any finer details while
the changes in roof heights and orientation coupled
with bays breaking forwards and projecting lean-to
porches visually breaks up the appearance of the
row too much which is again out of keeping in an
area where terraces are more uniform. To the
south is a modern Manningham Clinic health
centre building which was designed and sited
without any regard for the special character of
Apsley Crescent conservation area and the
neighbouring Southfield Square.

Across Lumb Lane, The
Queens is a three bay
purpose built mid19th
century inn (right). Its
pilastered doorcase with
deep frieze and moulded
cornice hood is flanked
by similarly pilastered
and entablatured shop
windows (though the
glazing is modern and is
inappropriate).  Behind
the pub is a lower two
storey building with large modern ground floor
openings and archivolted round headed first floor
windows which might have been built as a coach
house. The adjacent 199a, 199b and 201 Lumb
Lane were built as working class dwellings,
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although 199b and 201 appear to have been re-
fronted or possibly rebuilt in modern times and lack
most of the traditional details; particularly 201 where
the modern windows are completely out of style and
proportion with those of traditional buildings.

Manningham One Stop Centre (key unlisted building) was built as
the Greenfield Chapel in 1875.

At the corner of Lumb Lane and Carlisle Road, the
building occupied by the Manningham One Stop
Centre operated by Bradford Council was erected
in 1875 as a chapel and Sunday School. The
Italianate chapel has a symmetrical temple front to
Carlisle Road. The three modern doors are
surmounted by three giant fanlights with early 20"
century style astragal glazing. These openings
stand in what was probably originally a portico
made up of columns and pilasters which carry an
architrave and frieze which are obscured by modern
fascia signage, with a moulded cornice above. This
entranceway is set between two large strip pilasters
which are made of ashlar stones with chamfered
edges. The pilasters carry paired Doric pilasters
(one square, one circular) which support a large
gable with an open pediment front. Below the apex
of the gable is a large round-headed window which
is set in an ornately keyed and archivolted arch and
is divided into three shaft-mullioned round headed
lights with circular tracery above. The moulded
imposts below the arch continue as an impost band
which wraps around the rest of the building behind
the pilasters which break up the bays. The bays
which flank the gabled centrepiece of the temple
elevation are pilastered and contain at first floor a
keyed and archivolted round-headed window and at
ground floor a plain squared window with a moulded
cill and cill band. The pilasters which divide the
bays carry at ground and first floor a deep ashlar

entablature. The pilastered bay which bookend the
temple elevation are blank and are bowed. The
elevation to Lumb Lane is no less ornate and
incorporates the same features as the front
elevation, including the large arched traceried
window set in an open pediment gable. The former
Sunday school is in a Gothic revival style and has a
double pile plan, with paired coped gables with
kneelers and iron finials facing onto Lumb Lane.
Set below the apexes of the gable are trefoil panels,
below which are three stepped lancets with quoined
ashlar jambs. The ground floor is broken up by
buttresses and contains a symmetrical layout of
pointed arch windows and doors.

The traditional shopfront at 268 Lumb Lane contrasts with the
modernised frontages of its neighbours.

Across the street, 268-272 Lumb Lane and 31
Marlborough Road is a short, symmetrical parade
of Italianate shops with chamfered corners which
contain the entrances to the end shops. Most of the
chimneys with stud the hipped slate roof have been
shortened slightly, although the stone gutter shelf,
modillion brackets and architrave are consistent
features. At first floor an impost band links the
single and mullioned pairs or archivolted and keyed
round headed windows with cill supported by
moulded corbels. The windows themselves are all
modern casements. The shopfronts are united by a
continuous shallow fascia with cornice which is
supported by pilaster with chamfered edges that
separate the shop units and flank the corner
entrances.  Unfortunately the fascia signage to
three of the shops is modern and their shop
windows, doors and stallrisers are all of modern
designs and materials that are incongruous with this
mid-to-late 19" century building.

Turning the corner and continuing down
Marlborough Road, the polygonal corner bay
window and Dutch gabled dormer window of 3
Apsley Villas form a landmark along the street.
This corner house and the neighbouring houses at
Apsley Villas and Marlborough Road were built
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shortly after 1870 in an eclectic but mainly Italianate
style. Common features are a stone gutter shelf
supported by modillion brackets, a first floor cill
band, canted bay windows (with cornice and
sometimes dentils), corniced stone chimneys and
doorcases consisting of pilaster jambs, and keyed
archivolted arches. The appearance of the houses
at Apsley Villas is badly marred by the full width
modern dormer windows, and, like most of their
neighbours, a lack of traditional door and window
details and the insertion of unsuitable modern doors
and windows. Further down the long row facing
onto Marlborough Road the architecture of the
houses changes slightly, reflecting different stages
of development. In addition to the various window

and door style on display some houses have
unsuitable modern full width dormer windows while
the elevations to others have been coated in paint.

The appearance of this landmark group of buildings at the corner
of Apsley Crescent and Marlborough Road is marred by
unsympathetic alterations such as full width dormer windows,
external pipework and the painting of stonework.

9 Apsley Villas is one of a pair of semi-detached
villas, its neighbour, 12 Walmer Villas has its
principal entrance around the corner. The houses
have an almost symmetrical four bay frontage to
Apsley Crescent and is simply detailed and is
perhaps gothic rather than any other style. The H-
plan roof terminates in gabled bays with
overhanging roofs and timber bargeboards.
Between these gables is a large gable fronted
dormer window, also with overhanging eaves and
bargeboards. The slate roofs of the building
incorporate courses of fish scale slates. Decoration
to the single and mullioned window openings and
the doorways is slight and is restricted to chamfers,
cornices and hoodmoulds. Across the street from
12 Walmer Villas, 11 Walmer Villas is a large 3 by
5 bay detached house with ashlar stonework which
is initialled IR and dated 1885. The corniced Doric
pilastered doorcase at the centre of the three bay
elevation is flanked by canted bay windows with
pilaster jambs that carry a deep frieze and moulded

cornice. At first floor there are single and mullioned
pairs of windows with stilted segmental arch heads
which are archivolted and imposted. The projecting
cills are carried on modillion brackets and are linked
by a cill band. At the top of the wall is an architrave,
deep blank frieze and cornice gutter shelf carried by
dentils.  The hipped roof and paired cornice

chimneys completes the symmetry of the front
elevation. The side of 11 Walmer Villas has much
plainer openings, but incorporates the entablature
and bands found on the front of the building. The
house retains much of its original character and
appearance and is hence one of the key unlisted
buildings in the conservation area.

7-9 Walmer Villas are made of rock-faced stone with ashlar dressinas

7-9 Walmer Villas is also dated 1885 and is a pair
of semi detached villas built in rock faced stone.
Unusually, the main entrances are set in the side
elevations and have gables that are spanned by
giant timber bargeboards. The decoration of the
houses is restrained and is in no particular
architectural style. A pair of central coped attic
gables breaks through the entablature of an
architrave, tall modillion brackets and a moulded
stone gutter. The windows within the gables have
cambered heads with a roll moulding and are
located within a semicircular moulding which spans
the gap between the gutters. The rest of the
windows are plain mullioned pairs, apart from the
canted bay windows which occupy the outer bays at
ground floor. Across the street, 8-10 Walmer Villas
is a pair of semi detached three bays villas in a
simple gothic style. At the centre of the six bay
front elevation, two gable fronted bays break
forward and are made of sandstone ‘brick’ with
ashlar quoins and reveals, which contrasts with the
ashlar stonework used throughout the rest of the
elevation. These gables are coped, but it appears
that the finial decorations and the scrolled kneelers
have been broken off. Near the apex of the gables
is a pair of mullion pointed arch windows with
chamfered cills. To either side of each gable is a
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very shallow dentilled entablature. The ground and
first floor windows of the building are a symmetrical
layout of two and three light squared mullioned
windows with chamfered cills and lintels. The

entrance to 10 is set in an architraved pointed
archway with hoodmould, while that of 8 is
concealed by a timber framed Victorian gabled
porch which retains a panel door and etched and
stained glass.

8-10 Walmer Villas (key unlisted building).

Next door is the symmetrical, 8 bay Italianate style
4-6 Walmer Villas. These houses, like nos. 8-10,
retain full height corniced chimneys and a slate roof.
The end bays break forwards and have hipped
roofs, but carry the same entablature with an eaves
cornice gutter shelf carried on plain dentils. At first
floor in the end bays is a pair of mullioned round
headed windows surmounted by keyed archivolted
arches. The moulded cills are carried on modillion
brackets and a cill band links these cills to identical
bracketed cills beneath the much plainer squared
windows occupying the six central bays. At ground
floor the end bays contain canted bay windows with
pilaster jambs and keyed archivolted arched heads
to the lights. The keystones feature relief carvings
of leaves and directly above them is a moulded
cornice. The bays inside of the end bay contain the
front doorway to each house. The timber two panel
door and its camber headed fanlight are set in
ornately carved concave reveals which have a
repeated floral decoration. The reveals are set
within panelled pilasters which carry a stilted
archivolted segmental arch over the fanlight. The
corniced keystone of this arch has a relief carving of
a leaf on it. To the left of the doorway of no. 4 is a
large four light canted bay window which was
probably added not long after the villas were built.
The bay window disrupts the symmetry of the
composition, but shares much of the detailing of the
original building. These details include pilaster
jambs, keyed stilted segmental archivolted arched
windows, and a dentilled cornice. Similar camber
headed windows are to the right of the doorway at

no. 6, and these archivolted openings are linked to
the doorway by and impost band. The appearance
of these villas is marred by the modern windows to
no. 6 and the painted stonework to no. 4.

3 Walmer Villas (left) is one of the few buildings in the conservation
area with stonework which has never been cleaned.

Across the road, 3-5 Walmer Villas are probably
the oldest pair of villas on the street and date from
around 1860. The most immediately striking thing
about the appearance of these villas is that the
stonework to 3 has never been cleaned, while no. 5
has been cleaned. From the appearance of no. 3 it
can be judged that all of the buildings in
Manningham were once this colour due to a smoky
atmosphere in Bradford for decades after the
houses were built and the deposit of filth by air and
rainwater. The villas have a pleasant symmetrical 5
bay elevation, with the end bay breaking forward.
These end bays are gable fronted and have
moulded copingstones. Set into each gable is a
small roundel with architraved surrounds and relief
carvings of leaves. At first floor level is a pair of
round-headed windows surmounted by imposted
archivolted arches. At ground floor there are plain
canted bay window crowned by an entablature.
The three central bays are more ornate at ground
floor than first floor. The doors and amber headed
fanlights are set in fairly simple eared architraved
ashlar surrounds with a scrolled keystone. Between
the doorways and in the centre of the elevation is a
pair of mullioned camber headed windows with a
shared lintel which is framed by an imposted stilted
segmental arch moulding with a floral relief carving
at its crown. At first floor is a pair of mullioned sash
window flanked by single sash windows. These
openings are linked by a cill band which also wraps
around the projecting end bays of the building. At
the top of the central three bays is an entablature
with a deep blank frieze and a moulded cornice
gutter shelf. The slate roof retains some full height
chimneys with moulded cornices. Aside from the
cleaning of the stonework, 3-5 Walmer Villas retain
much of their original character and appearance,
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particularly as none of the stonework has been
painted, single and two pane painted timber sash
windows remain in place throughout, and most of
the original chimney details remain in place.

terrace with striking architecture at its centre and ends.

Although it is not listed, 241-249 Manningham
Lane (incorporating 5 Walmer Villas and 2
Mornington Villas) is one of the most important
terraces in the conservation area and has a very
attractive, symmetrically composed long frontage to
Manningham Lane. The row has a continuous slate
roof and is of particular importance due to the few
alteration undertaken to the buildings, meaning that
traditional door and window details remain in place
and very little of the fine ashlar stonework have
been painted or rendered. The most eye-catching
feature is the centrepiece created by the
architecture to the middle house, no. 245, which
has a three bay frontage and projects slightly
forward from its neighbours. The house is the only
one with dormer windows and these take the form
of keyed and coped arched windows on the outer
bays of the house which are linked by an openwork
parapet over the central bay. The first floor
windows are set in panel recesses with dentilled
uppers. Below these windows is a pitched slate
roof which extends for seven bays over the ground
floor windows and doorways to nos. 243-247. The
windows below this roof are dentilled tripartite box
windows (with no lights on their sides), although
some of the mullions have been removed from
these windows and large inappropriate modern
windows have been installed. These windows
alternate with timber columned porches containing
the doorways. The columns and ornate stone scroll
bracket fixed to the sides of the windows carry three
keyed and archivolted timber arches (that to the
centre being much larger than the other two) with
highly ornate timber openwork to the spandrels.
The gaps between neighbouring boxed windows
are bridged by a similar timber arch on stone scroll
brackets with attractive openwork. The doorways

consist of timber four panel doors set in slender
panelled joinery with a semicircular fanlight set in an
architraved, imposted arch above. The first floor
windows to nos. 243 and 247 Manningham Lane
are plain squared sash windows which are regularly
spaced and are linked by a cill band. A very
shallow entablature runs along the top of the first
floor between nos. 243 and 247 and consists of a
dentilled cornice gutter, which is the only element of
the stone work on these houses to have been
painted. The end houses of the row, nos. 241 and
249 Manningham Lane, have a wider 4 bay
frontage with three of the bays contained in a
gabled section of wall which projects from the
neighbouring houses. The slopes of the gables
have an identical entablature to the rest of the row
and frame two imposted round-headed windows.
The three first floor windows have cambered lintels
and are linked by a cill band. At ground floor the
timber four panel door, panelled joinery and stilted
segmental arch fanlight are set in an architraved
doorcase surmounted by a round pediment. Next to
each doorway is a canted bay window with a hipped
roof.

280 Manningham Lane (left) and 1 Clifton Villas (right) are Grade Il
Listed three bay villas.

Facing 241-249 Manningham Lane, 280
Manningham Lane and 1 Clifton Villas is a Grade
Il Listed Pair of Italianate three bay villas, built in a
T shape so that each house faces onto a different
street. They were built together ¢.1860 and share
architectural details such as aproned first floor
windows in ashlar surrounds, ashlar quoins, ashlar
cill bands, rock faced stone ‘brick’, hipped slate
roofs and an entablature with very shallow dentils
beneath the soffits of the cornice gutter shelf. The
main differences between the houses concern the
ground floor openings. 280 Manningham Lane has
a door and rectangular transom set in ashlar
reveals flanked by broad pilasters which carry an
entablature with a dentilled cornice. This central
doorway is flanked by two large mullioned tripartite
windows which project slightly from the wall. The
brad central light and narrow sidelights are flanked
by pilaster jambs and mullions which carry an
entablature with discs cared onto the frieze and a
moulded cornice above this. The two north bays
are a later extension which successfully uses some
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of the architectural detailing and proportioning of the
original building. This house (now used as offices)
lacks original door, window and chimney details. 1
Clifton Villas is also an office, but retains sash
windows a panelled timber door and one full height
chimney with cornice. This villa has a similar

doorway to its neighbour, but it is set in a doorcase
with slender pilasters and ornately carved fluted
scroll brackets with an acanthus leaf relief carrying
a moulded, dentilled cornice hood. This doorway is
flanked by canted bay windows with pilaster jambs
and an entablature.

One of the recent modern housing developments at Clifton Villas.

Opposite 1 Clifton Villas is a new housing
development of five houses designed to look like
a semi detached pair of Italianate villas with a
smaller, lower cottage/service wing. A similarly
designed group of houses can be found to the east
of 7 Clifton Villas. Although it is clear that some
effort has been made to create new buildings which
are in keeping with the neighbouring Victorian villas
through the use of sandstone, chimneys and ashlar
detailing the window reveals, the moulded cornice
of the bow windows and the architrave and dentils,
these new houses are no more than a basically
detailed pastiche of the historic buildings and is of
no architectural interest in its own right. Most
houses lack chimneys, while the large and highly
visible expanses of slate roofing are completely out
of step in an area where the blue slate roofs of the
Italianate villas are hipped rather than gabled and
are given a shallower gradient to help conceal them
and give the impression that there is a flat roof or an
Italian pitched style roof. The dentils and architrave
are no more than lip service to the ltalian style of
the neighbouring buildings; there is no cornice and
the dentils do not even pretend to support the roof
structure which barely projects over the wall head.
The ‘cottage wing’ element of the new housing
developments looks out of place because the
prevailing character of the area means that
prominent elevations are the most strongly stylised
and well detailed, whereas these houses have
extremely basic detailing. The porches are strongly
modern and basic in their appearance while the
doorways lack fanlights and decoration of any
description, which is sometimes the only decoration

found on the working class terraced houses of the
late 19" century built elsewhere in Manningham,
while any large house was furnished with a
decoratively designed main entrance. The size and
massing of these buildings is too large and irregular
in comparison with the precedent set by the older
buildings and the new housing sites look crowded
compared to their neighbours. New development in
conservation areas should aim to strengthen the
character and quality of the area rather than be the
much poorer relation to what is already there.

2 Clifton Villas (built, ¢.1851, Grade Il Listed) is an impressive
detached villa with what was originally a freestanding billiard room
to the left. Its Classical style incorporates details which hint at the
emeraina Italianate stvle.

The new housing nearest Manningham Lane was
built on the site of a bowling green in the grounds of
2 Clifton Villas (Clifton House), one of the most
substantial villas in the area. It is Grade Il Listed
and was built ¢.1851 for Jacob Philipp, a German
textile merchant and was designed by Andrews and
Delauney (Sheeran, 2005). It was the Salem
Memorial Club before becoming empty and was
boarded up and for sale as recently as 1993. The
building has since been restored (c.1995) and is
now used as offices, making full us of its 3 by 5 bay
main block plus substantial two storey rear wing
and single storey side wing. The main building has
chamfered ashlar quoins, a well projecting cornice
carried by modillion brackets, a moulded first floor
cill band and fine ashlar stonework throughout. The
front three bay elevation of the main building
consists of a central bay and two projecting hipped
roof wings. At ground floor to these wings are
canted bay windows with pilaster jambs which carry
a deep architrave, frieze and dentilled cornice. Set
slightly inside the recess between the end bays is
the font of the porch which is carried by paired Doric
columns which carry fluted consoles which break
through the architrave and frieze and carry a
moulded cornice. Above the cornice is a circular
patterned openwork balustrade with  dies
corresponding to the positions of the consoles.
Inside the porch is a pilaster jambs doorway with an
archivolted arch over the semicircular fanlight. This
doorway is linked by impost bands to the round
headed windows which flank it. Above the balcony
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is an architraved sash window which is identical to
the rest found at first floor on this building. The
ground floor windows to the sides have eared
architrave surrounds which also frame an apron.
Moulded cornices supported by shallow brackets
project at regular intervals from the plat band
between first and second floors. The villa is linked
to a formerly detached billiard room by a single
story corridor which appears to successfully
incorporate a corniced tripartite window with
moulded cill from the demolished western wall of
the billiard room into its simple Classical design.
The former billiard room has a hipped slate roof and
a moulded cornice, modillion dentils and moulded
architrave carried by pilaster strip quoins. It single
bay to the street contains what was originally a
tripartite window; the large central light is now a
doorway with an inappropriate modern door. The
door and the flanking lights are surmounted by a
cornice carried on fluted scroll brackets.

4 Clifton Villas is a Grade Il Listed Italian style villa
which was built ¢.1860. It retains two over four
pane and one over two pane sash windows to the
tripartite and bay windows at ground floor, although
those at first floor are modern and are made of
uPVC. The rock faced stone ‘bricks’ contrast
strongly with the ashlar dressings of the openings,
cill band and entablature. Attached to the western
elevation is an interesting glass canopy/veranda
supported by slender cast iron columns with a
delicate iron openwork saw tooth valance along the
edge of the canopy. The building is used as a club
by the city and district's Ukrainian population. At
the other side of the ugly garages to the houses on
Clifton Street is 8 Clifton Villas, which has been
occupied by the only Estonian Club in the north of
England for some time. The club has been in
existence for 49 years and, like the neighbouring
Ukrainian and Latvian clubs, was formed by
refugees from these eastern European states which
came under Soviet rule following the 1939-45 War.
There are only two other Estonian clubs in England
which own their own premises (the others being in
London and Leicester) but the one in Manningham
is the only one with its own paid full-time steward
who looks after the running of the club, the building
and its gardens. The villa was built ¢.1855-60 in a
Jacobean Revival style. The central doorway and its
shouldered fanlight are set in chamfered reveals
and are flanked by narrow windows with chamfered
reveals. These openings are in a recessed slate
roofed porch carried on slender cast iron pilasters.
The porch is wedged between the projecting gable
fronted end bays of the building. The gables are
steep-sided, coped and have finial decorations at
the saddlestone and kneelers. The attic windows
are set in the gable and a chamfered arrow slit
openings. The first floor windows are four light
cruciform mullion windows with double chamfered

mullions and chamfered reveals which are
surmounted by hoodmoulds. The gables have
ashlar quoins and a dripmould runs between the
first and ground floors. The ground floor of the bays
each contain a canted bay window with a cruciform
mullion central light and transomed side lights. The
mullions are all double chamfered and the reveals
are chamfered. At the top of each bay window is an
entablature and a hipped lead roof. The steeply
pitched diminished slate roof of the villa is studded
by two corniced full height chimneys which are
treated as clustered chimneys. To the west is the
former coach house which is currently vacant and
is partially roofed with corrugated iron. This rock

faced stone ‘brick’ building is also in a Jacobean
Revival style with steeply pitched diminishing slate
roofs, coped gables with kneelers, and openings
with chamfered jambs surmounted by hoodmoulds.

8 Clifton Villas (Grade Il Listed) is a Jacobean revival style
detached villa which has been occupied by one of England’s few
Estonian clubs.

Carlton Buildings (key unlisted buildings) is the only industrial
building in the conservation area and retains much of its original
appearance.

To the southeast of the Estonian Club and at the
eastern end of Clifford street is one of the very few
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industrial building in the conservation area. Carlton
Buildings was built ¢.1900-1910 on the site of a
former quarry. The tall warehouse is five storeys
high and 8 bays wide, with simple pilasters dividing
the bays. The fifth bay breaks through the eaves
and is/was the loading bay and retains vertical
board door openings. The majority of the window
openings retain the original industrial style sixteen
pane fixed and hopper windows, with the
inappropriate modern style uPVC windows limited
to the lowest floors. The occupants of the building

are/were wool merchants including the German-
sounding Jacomb Hoare Ltd and Mainz &
Company, which probably have links with the
German mercantile community who built and
occupied many of the houses built in Manningham.

Rose Mount (key unlisted building) was one of the first middle
class villas to have been built in the conservation area. Sadly, it is
now vacant and boarded up.
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At the end of Cllfton Villas and at the end of a Iong
driveway is Rose Mount, a very large Tudor style
mansion built in 1849-51 for John Douglas to the
design of Andrews and Delauney. This was the first
house to have been built on this cul-de-sac and the
rest of the houses were built on the former gardens
of Rose Mount. The building was last used as the T
F Davis Professional Development Centre by its
present owners, Bradford Council who abandoned
this use some time ago and the building stands
vacant and boarded up. Despite its long term
redundancy, the sprawling complex is in a good
condition, with its diminished slate roofs in tact and
the corniced stone chimneys retaining their full
height. The mansion has various Dutch gables and
has ashlar quoined angles and a dripmould
between ground and first floors. The asymmetrical
front elevation has two and three storey Dutch
gables with cruciform mullion windows at first floor.
The reveals to these windows are chamfered, the
mullions are double chamfered and the openings
are surmounted by dripmoulds. Various other
similar cruciform mullion windows can be found all
over the building, though boards conceal the
windows themselves. At ground floor next to a
canted bay window is a flat roofed pilastered stone
porch, the openings to which are all boarded up.
Although it is out of use and is unlisted the building
retains much of its original character and setting
and is hence one of the key unlisted buildings of
Apsley Crescent Conservation Area. To the west
and in the grounds of Rose Mount is a modern red
brick steward’s house (9 Clifton Villas) with
modern windows and a tile roof. Travelling back up
Clifton Villas, 7 Clifton Villas is a Grade Il Listed
construction of ¢.1860. This vaguely Italianate style
villa has hipped slate roofs and corniced stone
chimneys with modillion dentils. An entablature with
a dentilled cornice wraps around the building,
including the projecting western bay of its three bay
front. At first floor there are three mullioned pairs of
windows in ashlar surrounds, which contrast with
the rock faced stone used for the walls. At ground
floor the projecting bay contains a bow window with
five narrow lights which are separated by pilasters
which double at either end. The pilasters carry en
entablature with a moulded deep architrave, rock
faced frieze and moulded cornice which continues
as a moulding along the wall. To the right of the

projecting bay is the original
ten panel timber door which
is set in ashlar reveals and is
flanked by tall slender lights.
This opening stands under a
modernised porch which is
carried on a slender cast iron

column. Although in
residential occupation and
retaining much of its original
features, this building is
becoming rundown as
vegetation is growing
between the coursed

stonework of the upper floor
and along the edges of the
window reveals suggesting a damp problem. The
neighbouring 5 Clifton Villas is a contemporary
villa which is also Grade Il Listed. The house has
been used for some time as a club by the city’s
Latvian community who settled in the area in the
aftermath of the Second World War and the Soviet
occupation of the Baltic states. The original two
storey building has a T-plan hipped roof and hipped
roofs to the front and side full height canted bay
windows. The building has been extended to the
rear by a two storey flat roofed extension and to the
east by a single storey flat roofed addition. The
slate roof and corniced chimneys to the main
building have been felted or possibly tarred, which
harms their appearance. A moulded cornice carried
by dentils wraps around the original building. Its
three bay front has a projecting left hand bay which
is fronted by a full height canted bay window. The
right hand bay is fronted by a five light square bay
window with a flat roof. The moulding between the
first and second floors of this bay window continues
leftward as the cornice of the entablature of the
porch which is carried on a fluted column and fluted
pilasters, below which are dies and a short
balustrade. The roof of the porch is the floor of the
first floor balcony which has a stone balustrade
terminating in dies along its edge. On the western
elevation of the original villa are canted and square
full height bay windows which are identical to those
on the front. To the east of the original villa, the
single storey addition has a canted bay window, the
glazing of which forms a leaded and stained glass
picture (left), which presumably depicts the Baltic
Sea and the skyline of Riga. This is an interesting
addition to the building and is part of its evolution.
As well as the insensitive alterations to the roof and
chimneys, the painting of all of the ashlar stonework
(plus the rock faced stonework within the porch)
detracts from the historic appearance of the
building.

3 Clifton Villas is another Grade Il Listed villa
which was built ¢.1860. It has a hipped slate roof
and has rebuilt full height moulded cornice
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chimneys. A dentilled cornice wraps around the
building. The central bay is recessed under the
eaves of the roof. The modern doorway at ground
floor is set between pilasters carrying an
entablature. The aproned window in ashlar reveals
is identical to the rest found at first floor level. The
doorway is flanked by the corniced canted bay
windows in the adjoining bays.

2-4 Spring Bank Place (Grade Il Listed)

Spring Bank Place is another cul-de-sac of large
mid-19" century villas which were built within the
gardens of an earlier and much larger mansion.
Most of the buildings are Grade Il Listed. 2 and 4
Spring Bank Place are two such buildings, but are
the only ones to have been built in a Jacobean
Revival style. The building has a steep sided H-
plan diminishing slate roof which is coped at the
gables. The diagonally set chimneys described in
the listing description have either been removed or
drastically reduced in height. The houses have a
pleasing symmetrical five bay elevation with end
bays that break forward and a gablet over the
central bay. The gables and gablet originally had
slender finial decorations surmounting their
saddlestones and kneelers, but only one of these
(to the apex of the gable at no. 2) remains in place.
A pointed arch window with chamfered reveals is at
attic level in the gables, while the gablet has a crest
near its apex. The windows at first floor are
alternating cruciform mullion and single transomed
lights which are all set in chamfered reveals and
have double chamfered mullions. The windows in
the end bays are surmounted by dripmoulds.
Another dripmould runs between the first and
ground floors. In the central bay at ground floor is a
transomed three light window with double
chamfered cruciform mullions set in chamfered
reveals and surmounted by a hoodmould. This
window is flanked by the doorway to each house
which is surmounted by a pointed arch fanlight and
is set in a chamfered ashlar archway surmounted
by a dripmould. The end bays contain canted bay

windows with cruciform mullion and transomed
lights. The houses retain much of their original
character and appearance, but the missing finial
and chimney details, coupled with inappropriate
modern glazing, lets the appearance of the villas
down.

6-8 Spring Bank Place (Grade Il Listed)

6 and 8 Spring Bank Place is a symmetrical pair of
3 bay lItalianate style houses which are visually
separated by a recessed dividing strip. No. 6 was
boarded up in 1993 and no. 8 stood empty and
boarded up ¢.1996, but both are now in residential
use. The long slate roof is interrupted by the stone
chimneys (some of which have been reduced or
rendered) and the insensitive modern dormer
window to no. 6. The roof is partly concealed by the
pediment gables to the end bays of the houses.
These pediments are carried by the ornate scrolled
fluted consoles which carry the moulded stone
cornice gutter and their angled sides have this
same detail. The first floor windows are all squared
windows set in eared architraved ashlar surrounds
with cills carried on modillion brackets. The
doorways are situated in flat roofed stone porches.
Both houses retain the original two panel doors with
semicircular fanlight above. These openings are
set between pilaster jambs and a keyed architraved
arch. This keystone is treated as a fluted scroll
bracket, which, with two others, carries a moulded
cornice hood. The central bays of the front
elevation contain mullioned pairs of keyed round-
headed windows with panelled spandrels. These
openings are set between pilasters with fluted scroll
brackets which carry a moulded cornice with
smaller modillion brackets beneath it. The end bays
of the elevation contain canted bay windows which
are crowned by a moulded cornice carried on fluted
scroll brackets. The traditional appearance of the
buildings is let down by the modern casement
windows to no. 8. Next door, 10-12 Spring Bank
Place is a pair of typical 1960’s suburban semi-
detached houses built on the site of a pair of 19"
century villas.  Architecturally, they make no
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concession to the character and appearance of the
conservation area and hence look completely out of
place.

13-14 Spring Bank Place (key unlisted buildings) are among the
earliest villas in Apsley Crescent conservation area. The villas are
now a Masonic hall and the wing built in the early 20™ century by
the masons is not shown in this photograph.

At the foot of the cul-de-sac, 13 and 14 Spring
Bank Place were the first pair of semi-detached
villas to be built in the conservation area on this
side of Manningham Lane, which is plain to see on
the Ordnance Survey published in 1852. One or
both of these houses was known as Spring Bank
and in over the following decades the rest of Spring
Bank Place was built on part of the gardens and
some of the houses along Queen’s Road were built
in the gardens of 13 Spring Bank Place. The
buildings have been used as the Masonic Hall for
the Provincial Grand Lodge of the West Riding of
Yorkshire and it was the Masons who added the
Edwardian Baroque style southern wing to no. 14.
13 and 14 Spring Bank Place are unique in the
conservation area as they are a differently designed
pair of houses which are not intended to make a
symmetrical composition. This is probably because
the frontage to no. 13 was remodelled c¢.1860.
These houses are key to the conservation area as
the earliest pair of villas in the area which retain
much of the traditional features and details. Both
houses consist of three bays and share a long slate
roof which is hipped at one end. The overhanging
eaves of the roof suggest that it was rebuilt at
around the same time that the wing was added to
no. 14 in the early 20" century. The three chimneys
retain their three full height and broad moulded
cornice detail. The former houses have identical
doorways consisting of a panel door and fanlight set
in architraved, camber-headed reveals with a
keystone. The reveals are flanked by slender
pilasters with elongated brackets which carry a
moulded cornice hood. At no. 13 the doorway is
flanked by full height five light squared bay windows
with a moulding between ground and first floor and
a crowning cornice. The mullions to the first floor
windows are pilastered. 14 appears to retain its
original window openings, which consist of single
and mullion pairs of lights set in eared architraved

surrounds. Below the taller ground floor windows
there are aprons and the first floor windows are
links by a cill band. The wing to no. 14 is an
interesting early 20" century addition. The wing is
crowned by a parapet with deep ashlar coping with
ashlar finials topping the lower sections of wall to
either side of the parapet. Two large sandstone
‘brick’ pilasters with ashlar imposts carry a giant
archivolted segmental arch. Set within the arch are
two buttresses (later additions intended to stabilise
the wall) which break up what was originally a large
segmental arched window into three lights. This
window has an elongated keystone at is crown and
architraved surrounds. A similarly treated row of
squared lights (now mostly blocked) is at ground
floor.

7-11 Spring Bank Place is a short row of three villa
style houses. 7 Spring Bank Place currently
stands empty and judging by is state of neglect, has
stood empty for some time, although at time of
writing the building is being extended to the rear
and is undergoing conversion to flats. An attic
storey was added to the building ¢.1890-1900 and
rises above the moulded cornice with shallow soffits
dentils which formerly topped the wall. This attic
storey has a shallow coped parapet which is
punctured by coped pediment-style stone dormer
windows with imposted, archivolted round-headed
lights. The left hand bay of this two bay house
projects forward and is fronted by a full height
canted bay window with aprons below each light
and a moulding running between ground and first
floors. To the right, the doorway stand in a squared
stone flat roofed porch with pilaster quoins which
carry and entablature with a deep blank frieze and a
moulded cornice hood with fine dentils beneath it.
The attached 9-11 Spring Bank Place are mostly
hidden from view by high boundary walls and tall
vegetation in the front gardens. These houses
stand under a hipped blue slate roof and have the
same entablature detail as no. 7. The Italianate

detailing is fairly austere and decoration to the
openings is presumably limited to the ground floor
openings which cannot be seen from the street.

1-5 Spring Bank Place is an altered group of Grade Il Listed
houses.
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1-5 Spring Bank Place is a Grade Il Listed row of
three villa style properties that have a symmetrically
composed ltalianate frontage which gives the
appearance of the houses being one large villa as
the entrances to nos. 1 and 5 are on the sides of
the building. The H plan slate roof is hipped over
the end bays of the building which break forward.
The doorway to no. 3 is at the centre of the
elevation and is in ashlar surrounds surmounted by
a finely dentilled cornice on brackets. To either side
are aproned windows in plain ashlar surrounds
which contrast with the rock faced sandstone ‘brick’
stonework of the walls. In line with the three ground
floor openings described so far are three similar
windows, but below each of these is a bracketed
balconette with a circular openwork balustrade
terminating in plain dies. These windows are linked
to each other and the plain ashlar reveal windows in
the end bays by an ashlar cill band. At ground floor
in the end bays are canted bay windows with
pilaster jambs which carry an entablature with a
moulded cornice hood. At the top of the elevation is
a plain entablature with a dentilled cornice. These
houses stood empty and boarded up in the mid
1990s and have since returned to residential
occupation. Unfortunately none of the houses have
traditional doors and windows which creates
incongruity for the building as a whole and between
neighbouring houses as each house has a different
style of window.

Leaving Spring Bank Place, the exit of the cul-de-
sac faces the long symmetrically composed terrace
of 251-259 Manningham Lane plus the end houses
at 1 Marlborough Road and 2 Walmer Villas which
do not face onto Manningham Lane. Each house
has to bays facing onto Manningham Lane and is
two storeys in height, with the exception of the
central three houses (nos. 253-257) which form a
sophisticated, eye catching centrepiece to the
terrace.

The distinctive ‘centrepiece’ to the terrace of middle class houses
at 251-259 Manningham Lane

The central bay of the row, at no. 255, has an attic
window over the entablature which is set in a
parapet which is crowned by an open, round
pediment. A circular pattern openwork parapet
(which looks like a balustrade) over the bays to
either side links this central pedimented attic
window to slightly lower attic windows at nos. 253
and 257 Manningham Lane. These attic windows
are set in slightly projecting bays which break
through the entablature and are crowned by an
open triangular pediment carried on panelled dies.
The round and triangular pediments and the
parapet which links them give the row a distinctive
profile and makes the row a landmark along
Manningham Lane. The first floor windows below
the attic windows are more ornate than the rest of
the first floor windows. They are set between
pilasters and scroll brackets which carry a
segmental arch moulded cornice which is shaped
like the keyed camber headed window below it.
The front elevation of the row is topped by a
moulded cornice stone gutter carried by dentils
which is interrupted where the pedimented bays of
253 and 257 Manningham Lane break through.
The first floor windows are regularly spaced
aproned camber headed openings set in ashlar
reveals with a simple architrave. At ground floor the
doorways alternate with corniced canted bay
windows. The doorcase to each house is identical.
Each consists of a camber headed architraved
ashlar opening flanked by slender pilasters with
ornately carved scroll brackets which carry a
moulded cornice hood. Between the lintel of the
door and the cornice hood is a floral relief carving.
The doors themselves are set in joinery, with a
slender timber panel and round-headed light to
either side of the door and a large astragal fanlight
over all three openings in the doorway. The
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appearance and consistency of the terrace is
undermined by the cleaning of stone and the array
of inappropriate modern style windows, doors and
fanlights on display.

2 Walmer Villas and 1 Marlborough Road have
the same window, door and entablature details as
251-259 Manningham Lane, but are treated as 3
bay villas rather than 2 bay houses. The central
bay of 2 Walmer Villas breaks through the
entablature and is crowned by a dormer window
with a round pediment which is identical to that at
255 Manningham Lane. 1 Marlborough Road is
identical in every detail, to 2 Walmer Villas but has
no gable fronted attic window and it cannot be
ascertained whether the house ever had one.

retain original

stained and leaded

Moving down Queen’s Road, to the east of the
Spring Bank Place houses, the street becomes
lined with pairs of modest lower middle class or
affluent working class houses at 2-42 Queen’s
Road. These were built at some point between
1909 and 1930 to a standard design in the gardens
of 13 Spring Bank Place. The houses all have blue
slate roofs and corniced stone chimneys, although a
small minority of houses have a roofline which is
disrupted by oversized modern style dormer
windows. The gutters are carried by slender
brackets which rise from and architrave. At first
floor are mullioned pairs of windows set in plain
ashlar surrounds. Unfortunately in some cases the
mullion has been removed and /or the traditional
timber sash windows with leaded and stained Art
Nouveau style upper sashes have been replaced by
artless, inappropriate modern style windows. At
ground floor a pitched slate roof runs over the box
windows of each pair of villas and continues over
the paired central doorways to form a veranda style
porch. The slate roofs have moulded timber gutters
with wavy timber bargeboards below. Decorative
timber openwork hangs from the underside of this
roof across the porch entrances. The doors and
their rectangular transoms are set in plain ashlar
surrounds with tie jambs and each pair shares a
wider central jamb. A minority of houses retain the
original moulded panel timber doors with a large

16-18 Queen’s Road

features such as the

Art Nouveau glazing.

glazed upper panel. The box window consist of five
transomed timber mullioned lights of which most are
fixed. The transoms have leaded and stained Art
Nouveau style glazing, but unfortunately many of
the box windows have been re-glazed using
modern windows which have none of the complexity
or craftsmanship of the originals. The presence of a
couple of modern dormer windows, the painting of
stonework and modern doors and windows all
undermine the unified and historic appearance of
what would otherwise be a very attractive stepped
group of Arts and Crafts style houses.

34 Queen’s Road was once a shop and retains its
early 20" century shopfront at ground floor, below
the slate roof. The shopfront is bookended by stone
pilasters with pedimented consoles These frame the
shopfront openings which consist of a recessed
doorway between two large plate glass display
windows with panelled timber stallrisers and slender
turned timber mullions. Two modern plastic box
signs have been attached to the shallow fascia.

At the foot of the hill is a large three storey
Jacobean style mid 19" century villa known as
Rose Mount Villa, which is now the NHS owned
Waddilove's Day Centre. This complex building
has a series of gable fronted bays which break
forward at different distances for its main, eastern
elevation. The tall, steep sided roofs are clad in
diminishing blue slates with triangular copings,
kneelers and saddlestone finials at each gable.
Some of the double corniced stone chimneys are
treated as clustered chimneys and all retain their full
height. The principal windows, whether they are
canted bay windows, single or mullioned square
windows or pointed arch windows, are set in
chamfered ashlar surrounds and all mullions have a
double chamfer. The less important windows are
squared, plain and have chamfered cills and lintels.
The principal first floor windows are surmounted by
hoodmoulds and a dripmould runs between first and
ground floors. The modern appendages to the
building are lightweight and seem to be reversible
and despite the insertion of some modern glazing,
this villa retains much of its traditional appearance
and stands in large grounds.
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6.2 Architectural and Historic Qualities
of the Buildings: Eldon Place

Summary of Architecture and Historic Qualities

Eldon Place conservation area developed in a short
period of time from ¢.1840 to the early 1860s and
contains a number of different forms of middle class
housing which were built in differing fashionable
architectural styles.

= The two concave cornered squares, Hanover
Square and Peel Square are unique in Bradford
and are Listed Grade Il in their entirety.
Hanover Square was built incrementally over
twenty years while Peel Square was built as
one in 1851. Both squares, however, have a
strongly unified and austere appearance
through the regular rhythm of repetition of
Classical architectural features and the
retention of traditional features and details.

= The conservation area contains some attractive
Grade |l Listed terraces which are treated as
unified compositions. 1-12 Eldon Place is an
austere, Georgian-style Classical terrace with a
rigid, grid-like layout of openings and the
restriction of decoration to architraved and
corniced doorcases and moulded stone gutters.
By contrast the long terraces at Hallfield Road
are of idiosyncratic Italianate designs. The
houses form near symmetrical terraces with
stepped two and three storey heights to give the
impression of a row of individual buildings,
although the architectural detailing of the
houses is very similar and regularly laid out.

» The detached, semi-detached or end-of-terrace
villa properties vary in style from the unusual
mixture of mainly ltalianate detailing of 20 Lumb
Lane to the more restrained Classical and
Italian architecture of Synergy House and 13
Eldon Place.

= The conservation area contains a number of
shop units. These range in quality from the
traditionally  detailed stone and timber
shopfronts at 10-16 Lumb Lane and 73-75 and
52-62 Manningham Lane, which retain details
such as pilasters, stallrisers and corniced
shallow fascia; to the less characterful
modernised shopfronts at 66-88 Lumb Lane.

= The contribution of other buildings to the
conservation area is mixed, with the earlx
Victorian Bradford Arms pub and late 19'
century Gothic style former Zoar Particular
Baptist Chapel making positive contributions
while the wholly modern and out of scale 14
Eldon Place (Safestyle House) makes a
negative contribution.

Approaching the conservation area from the city
centre, the first buildings encountered form the
Grade Il Listed row of shops at 10-16 Lumb Lane,
which are Grade Il Listed for their special interest.
The row was purpose built as shops with dwellings
above in the 1850's and has an H-plan slate roof
with gable-fronted end units 10 and 16 projecting
slightly forwards. At the apex of each of these
gables is a slender stone chimney with a richly
moulded cornice. The gables are topped by a richly
moulded coping which terminates in large moulded
ashlar kneelers. Below the apex of each gable is a
small keyed round-headed opening with ashlar
margins flanked by scroll decorations. A moulded
ashlar cornice gutter shelf runs between the gables.
At first floor there are eight bays of large single
pane sash windows, which are beginning to show
signs of neglect some 11 years after they were
reinstated. The ground floor shop fronts are in
stone and painted timber and were sympathetically
reinstated in 1995 with funds from Bradford

Council’'s Urban Programme.

e e — - — . e
The shop fronts of 10-16 Lumb Lane have benefited from a grant
funding in the past but are starting to look a little neglected.

The shopfronts are uniform and are laid out
symmetrically. The recessed muntin opening
panelled doors and tripartite timber shop windows
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are set between panelled timber pilasters which
carry a long panelled timber fascia surmounted by a
richly moulded cornice. Two of the four shops are
occupied and these occupiers have affixed outsized
modern style plastic fascia signage which conceals
the traditional fascia underneath. The coursed
stone stallrisers have been painted or concealed by
timber panelling. 16a Lumb Lane is attached to no.
16. This small two-storey ¢.1900 purpose built shop
is gable fronted and has three stepped mullioned
windows below the apex of the gable. The taller,
wider central light might have originally been a
loading door. The windows are surmounted by a
vernacular revival style hoodmould which continues
as an architrave down the outer jambs. The

windows are modern and the surrounds have been
painted. The shopfront at ground floor is flat and
modern in character, with the timber-panelled door
being the only traditional feature. An appropriately
sized shallow modern fascia is above the openings
of the shopfront.

Around the corner on
Darfield Street is the

former Zoar
Particular Baptist
Chapel, which is now
occupied by a
catering  equipment
firm. The Zoar

Baptists were a more
strict ~ denomination
than the wider Baptist
Church. The group
established its initial
chapel or worship
room somewhere

= around Westgate in
1846 and built this chapel on a small and restricted
site most likely in the late 1850s. The former chapel
consists of two gable-fronted elements; the lower,
broader nave and a two and a half storey building
which appears to have been a Sunday school. Both
buildings are in a simple gothic style. The nave has
a slate roof with crested red clay ridge tiles and iron
ventilator. The gabled front is flat coped with
decorative trefoil kneelers and a pointed finial
attached to the saddlestone. The nave is
dominated by five slender stepped mullioned ogee
arch windows which are set in a large pointed arch
with a gothic style hoodmould and quoined jambs.
Below the chamfered cill is a dripmould which is
interrupted by a stone doorway with chamfered
reveals which appears to be a sympathetic recent
insertion. The taller element has a similarly coped
gable with identical kneelers, but here the finial
decoration is a trefoil. An unusual ashlar roundel is
set into the gable. It has eight petals carved into its
surface and frames a central void. At ground and
first floor are large pointed arch windows with

chamfered cills, quoined chamfered jambs and a
hoodmould. In the central bay at ground floor is a
similarly detailed doorway.

Next door is a warehouse, 4 Darfield Place, which
is now in use as a Muslim funeral parlour. It has at
ground floor a traditional style modern shopfront
with chunky pilasters and panel effect boards in
stained timber. The ground floor windows are
concealed by unfinished roller shutters. The
traditional fascia is broken into bays by timber
consoles. At first floor are modern windows and a
loading door with modern stained domestic doors
and metallic hoists. 8-12 Darfield Place are
modest terraced dwellings with aproned windows,
Classical doorcases consisting of pilasters, a deep
blank frieze and a moulded cornice, a plat band,
decorative raised kneelers and at the op of the wall
an ashlar frieze and moulded cornice gutter shelf
which overhangs the wall. A passageway with a
keyed and imposted archivolted head leads to the
rear of the properties. The traditional appearance of
the row is marred by the lack of traditional door and
window details, the painting of stonework and an
inappropriate large modern dormer window to no.
12.

The terraced shops and hoes along the north side of Darfield
Roads have been much altered over the years.

14-28 Darfield Place have been demolished and
therefore nos. 30-40 now form a separate short row.
30 Darfield Place is another vaguely Classical style
house. The door and fanlight are set between
pilasters from which a keyed, chamfered camber
headed opening springs, above which is a moulded
cornice and blocking course. To the left with an
identical cornice and blocking course is a tripartite
mullioned window with a broader central light. The
margins to this window project from the wall and
below the moulded cill is an apron. At first floor a
cill band links the sash window openings, above
which is an architrave, coursed stone frieze and
moulded cornice gutter shelf which run between
moulded kneelers. 32-40 Darfield Place was built
at the same time and each house is identically

53



detailed. Each door and its camber headed fanlight
is recessed in quoined surrounds which project from
the wall and have chamfered edges. The windows
are set in projecting ashlar surrounds with cills
carried on corbels. The houses step down the

hillside in two phases. At the top of each wall is an
architrave dentilled frieze and moulded cornice
gutter shelf that terminates in ornate fluted kneelers.
The plain, corniced chimneys lack pots, while the
original single pane timber sash detail is in the
minority while traditional doors are absent.

32-40 Darfield Place have some surviving original features but
the painting of stonework, loss of chimneystacks and many of the
original door and windows details has had a detrimental impact
on their character.

46 Houghton Place is the only villa left on the
eastern side of this street. Unusually, most of the
ashlar stonework to this detached building is on the
side elevations and wraps around onto the front
elevation as pilaster quoins which appear to ‘carry’
the moulded cornice gutter and slate pavilion roof.
The central doorway stands in an architraved ashlar
doorcase which is surmounted by a cornice hood on
scroll brackets. This doorway is flanked by a plain
window with an apron below the cill and a canted
bay window with cornice and blocking course. The
plain first floor windows are linked by a moulded
ashlar cill band. Unfortunately this building has
inappropriate modern doors and windows, but it is
thought that the building retains enough of its
original character to warrant inclusion in the
conservation area.

The only other property on
Houghton Place is no.
31, which forms the end of
the terrace on Hallfield
Road and is Grade Il
Listed along with its
neighbours. The row was
built ¢.1855-60 and this
end house is gable
fronted.  The gable is

actually a parapet which disguises the fact that the
profile of the gable is asymmetrical, as this two
storey terrace is three storeys in height to the rear;
the rooms on the top floor were originally occupied
by the servants. The moulded coping which tops
this gabled parapet forms the cornice of an
entablature and is flanked by ramped sections of
wall, below which is a moulded cornice gutter
supported by paired modillion brackets with faceted
carvings below. Set into the gable are three timber
sash windows with moulded projecting cills carried
on fluted corbels and linked by a cill band. The
central window is round headed and is set in an
archivolted arch that springs from Corinthian pilaster
jambs. At first floor are three plain sash windows
joined by a cill band. The central door is
surmounted by a large fanlight with astragal glazing
and is flanked by thin timber panels. This joinery is
set in a doorcase consisting of Corinthian pilasters
which carry a deep entablature with a moulded
cornice. An identical entablature tops the canted
bay windows either side of the doorway. These
openings have chamfered edges.

The terrace to which 31 Houghton Place is
attached, 14-26 Hallfield Road is Grade Il Listed
and was also built ¢.1855-60. The row steps gently
downhill in three stages, with a coped end to each
section of roof with a large ornate fluted scrolled
console and acanthus leaf relief carving below. The
houses are Classically styled and are all topped by
an entablature consisting of a moulded architrave,
paired modillion dentil brackets and an eaves
corniced gutter shelf. The single first floor windows
have recessed cills, below which a ramped cill band
runs. The ground floor windows are narrower and
are in mullioned pairs. The original door details are
mostly absent. The doors are set in panelled
joinery with narrow lights to both sides and a large
astragal fanlight above. These openings are set in
a Classical doorcase consisting of modified
Corinthian pilasters (which have panelled blocks on
their shafts and an array of individualised relief
carvings to the capitals) which carry a deep
architrave, blank frieze and moulded cornice.
Unfortunately the capitals to the doorcases at 20-22
have been hammered off, as has the cornice to 22,
disfiguring the buildings. The entablature above the
doorways to nos. 14 and 16 is carried over a
passageway leading to the rear of the properties
that has pilastered

jambs, imposts and a
keyed, archivolted semi-
circular head. A similar
passageway runs
between nos. 22 and
24, but here the
opening is distinguished
by moulded imposts,
and an archivolted arch
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with a relief carving of a Renaissance head on its
keystone. Set within the arch is some high quality
florid wrought ironwork.

The remainder of the terrace, 2-12 Hallfield Road,
plus the side of 18 Lumb Lane, forms an attractive
near-symmetrical Italian-influenced 13-bay
composition that steps in height. The houses are of
a more accomplished design than their neighbours
on the row, are roughly contemporary and are also
Grade Il Listed. Nos. 2, 4, 8 and 10 incorporate an
attic storey and break forward slightly from the rest
of the row. The attic storey of these houses
consists of a broad stone built element with a deep
moulded cornice which helps to conceal the slate
roof and adds to the Italian appearance of the row.
At the centre of each attic floor is a chimney with a
moulded cornice. To each side of the attic element
is an openwork ashlar parapet, which terminates in
dies and is designed to resemble a balustrade. The
attic windows consist of three mullioned, round-
headed lights set in ashlar margins that are
recessed in the wall. Immediately below is a
moulded stone cornice gutter, which crowns the
adjacent two storey houses and has dentil brackets
and an architrave below. At first floor level and in
line with the attic windows is a mullioned pair of tall
windows in ashlar margins that are recessed in the
wall and have egg and dart capping above them. At
ground floor level is a similar arrangement of door
and passageway openings to nos. 12-14. The
doors are flanked by slender panels and lights and
are surmounted by a large astragal fanlight. These
openings stand between modified Corinthian
pilaster which carry an entablature with a deep
architrave, florid relief carvings to the frieze and a
deep moulded cornice. This entablature is carried
over the entrance to the passageway which is
framed by pilasters and a keyed archivolted semi-
circular arch. To the side of the doorcases is a tall
pair of mullioned windows, with a wider plain
window above. The two storey houses in the row
have a similar albeit plainer fenestration and
similarly ornate doorcases.

Hallfield Road make an interesting contribution to the
streetscape.

Unfortunately, the balanced appearance of the
terrace is upset by the ground floor alterations to
nos. 6-8, where the mullions have been removed
from the windows, which have also been enlarged.
The windows are made worse by unsympathetic
roller shutter installations, above which is a very
large modern style fascia. Other factors which are
undermining the unity and traditional appearance of
the terrace include the painting and cleaning of
stonework and the loss of traditional door and
window details.

The main frontage
of the end house of

this composition
faces onto Lumb
Lane. 18 Lumb
Lane has the

appearance of an
Italian villa, with a
symmetrical three-
bay elevation
crowned by a
hipped slate roof.
The house has the EEEEEEEEEE
same entablature as 2-12 Hallfield Road and its
outer bays break slightly forward of the rest of the
wall. The central bay contains the main doorway,
which is up some steps. There is an unfortunate
juxtaposition between the boarded up modern
commercial style door and transom and the
imposing stone doorcase it stands in. The doorcase
is made up of ashlar blocks and has a moulded
eared architrave surround into wh